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The Word, The Image, and The Real








The reality of the inner psyche is the same reality as that of the sign. Outside of the material sign there is no psyche, there are physiological processes.

Valentin Volosinov  Marxism and the Philosophy of Language 1929


But for the present age, which prefers the sign to the thing signified... truth is considered profane, and only illusion is sacred.

Feuerbach  The Essence of Christianity (2nd ed) 1843
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The two main elements of an ebook are the written word and the still image










The origins of the word and the image are unknown but the production of both are associated with the tool making capabilities that are said to distinguish human beings from other living creatures on the planet. Other creatures have sophisticated languages but none appear to have written words or make still images
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There is a lot of philosophical discussion about the relationship between the words and images inside our heads that we use to think to the words and images that we see in the outside world. People also argue about which one of the two (the word or the image) is more important in the psyche and in the outside world
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Some people say written words and still images are exactly the same thing.  Other people say they are totally different things. The picture is blurred. Some cultures use the same word for both words and images and both can be looked at as signs or signals. On the other hand, you don't need to learn how to read an image like you need to learn how to read (though written words are images)
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They also seem to be mutually dependent on each other in the construction of meaning.  Words need something other than more words to create meaning, images likewise need something other than more images. They create meaning with reference to each other and this implies they are different
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The ability to write words and make images has been highly restricted throughout most of history. They are now proliferating around the world. In the 1960s, even before digitalisation accelerated the process beyond all bounds, famous intellectuals were saying the profusion of images in everyday life meant images were in some sense displacing reality itself














[image: a long train with men standing outside around it]




[image: image]








The type of image to have proliferated most in recent years has been the portrait and self-portrait or selfie
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[image: a painted portrait of a girl]
[image: a photographic portrait of a girl. There is something similar about all the portraits even though a few hundred years separate them all and some a paintings and some photos.]
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Portraits can be seen to symbolise the negative nature of the image. They seem inextricably linked in with shallowness, deception and egotism. They have long been associated with power and control. They show how things appear for a moment on the surface rather than the real thing. By extension and by the same reasoning, the profusion of all imagery can be deemed to counter more authentic experience 
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Other people say the sign is all there is. Even if there is a 'real thing' then it's beyond human grasp. Like other living creatures, human sensory perception is known to be limited and relative to our own physiology. We are fundamentally ignorant. We are naturally caught up in the sign and not in what is being signified
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Language and meaning are socially constructed. We are just organisms with consciousness and everything else is just imagination. Words and images are just an elaborate extension of animal noises. Despite scientific advance, fundamental knowledge as such does not advance, just new functional rationalisations for emerging technologies, the constant breakdown of scientific belief systems is mistaken for progress, truth and the real remain beyond us or are just social constructs
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[image: portrait photograph of Barack Obama with wife and two daughters in the White House.]




[image: image]











[image: opaque image of a naked woman carrying large vase on her head]
[image: old photo with woman posing naked]




[image: image]








CREDITS









[image: c]
1


[image: c]
2


[image: c]
3


[image: c]
4











[image: c]
5


[image: c]
6


[image: c]
7


[image: c]
8












[image: c]
9


[image: c]
10


[image: c]
11


[image: c]
12










[image: c]
13


[image: c]
14


[image: c]
15


[image: c]
16













[image: c]
17


[image: c]
18


[image: c]
19


[image: c]
20











[image: c]
21


[image: c]
22


[image: c]
23


[image: c]
24












[image: c]
25


[image: c]
26


[image: c]
27


[image: c]
28












[image: c]
29


[image: c]
30


[image: c]
31


[image: c]
32












[image: c]
33


[image: c]
34


[image: c]
35


[image: c]
36










Bibliography

Lionel Bailly Lacan (Oneworld Publications, 2009)

K. Coleman and D. James (eds.) Capitalism and the Camera (Verso, 2024)

Guy Debord Society of the Spectacle (Critical Editions, 2021)

Jan Tschichold The New Typography (University of California Press, 2006)

Valentin Volosinov Marxism and the Philosophy of Language (Harvard University Press, 1986)

John Berger Ways of Seeing (Penguin, 2008)

W.J.T. Mitchell What is an Image? (New Literary History, Spring 1984)

Elena Oxman Sensing the Image: Roland Barthes and the Affect of the Visual (SubStance, 2010)
















[image: Back cover] 


















SUPPLEMENTARY NOTES FOR GOOGLE PLAY BOOKS ON ANDROID (NOT FOR OTHERS)






Margaritone d'Arezzo 
Madonna and Child Enthroned with Four Saints c. 1240/1245 
www.nga.gov/collection/art-object-page.41622.html  public domain

back to text






Auguste Rodin 
Nude Woman Carrying Vase on Head 1909.
 www.nga.gov/collection/art-object-page.1025.html  public domain

back to text






Wall Hanging late 17th–early 18th century. 
www.getty.edu/art/collection/object/105SV0  public domain

back to text






James Graham 
The Street called Straight, Damascus 1856 
 www.nga.gov/collection/art-object-page.212243.html  public domain

back to text






Charles L. Philippi
The Lincoln Funeral Train, Philadelphia (1865).. 
 www.jstor.org/stable/community.18513311  public 

back to text






Alexis Louis Charles Arthur Gouin 
 Untitled Nude 1855  
 www.jstor.org/stable/community.24621327  public domain

back to text






Benjamin West 
 The Expulsion of Adam and Eve from Paradise 1791. 
 www.nga.gov/collection/art-object-page.70986.html  public domain

back to text






Francis Frith 
 The Pyramids of Dahshoor From the East 1857 
  www.nga.gov/collection/art-object-page.92311.html  public domain

back to text






Duccio di Buoninsegna 
 The Calling of the Apostles Peter and Andrew 1308-1311 
  www.nga.gov/collection/art-object-page.282.html  public domain

back to text






Sailko  
 Piet mondrian, composizione con rosso, giallo e blu 1927 
 commons.wikimedia.org/wiki/Piet_mondrian,_composizione_con_rosso,_giallo_e_blu,_1927.jpg
CC BY ATTRIBUTION 3.0 UNPORTED, attribution necessary.

back to text






Charles le Morvan 
 Carte photographique de la lune, planche VI (Photographic Chart of the Moon, plate VI) February 22, 1901 printed 1914 
 www.nga.gov/collection/art-object-page.217012.html  public domain

back to text






Charles le Morvan 
 Carte photographique de la lune, planche III.A (Photographic Chart of the Moon, plate III.A), October 21, 1902 printed 1914. 
 www.nga.gov/collection/art-object-page.217033.html  public domain

back to text






Jean-Baptiste-Camille Corot 
 Portrait of a Young Girl 1850 or 1859 
 www.nga.gov/collection/art-object-page.46484.html  public domain

back to text






Biagio d'Antonio 
 Portrait of a Boy c. 1476/1480 
 www.nga.gov/collection/art-object-page.320.html  public domain

back to text






Edwin Forbes 
 The halt of the line of battle 1876 
 digitalcollections.nypl.org/items/510d47e0-e86f-a3d9-e040-e00a18064a99  public domain

back to text






Timothy H. O'Sullivan 
 Field Where General Reynolds Fell, Gettysburg, July 5, 1863 1863 
 www.nga.gov/collection/art-object-page.136545.html  public domain

back to text






Alexander Gardner 
 A Sharpshooter's Last Sleep, Gettysburg, Pennsylvania 1863 
 www.nga.gov/collection/art-object-page.136369.html  public domain

back to text






Winslow Homer 
 New England Factory Life - "Bell-Time" 1868. 
 www.jstor.org/stable/community.24592178  public domain

back to text






Lewis Hine 
 Addie Card, 12 years old. Spinner in cotton mill, North Pownal, Vermont 1910 
 www.nga.gov/collection/art-object-page.165230.html  public domain 

back to text






Julia Margaret Cameron 
 Julia Jackson c. 1865 
 jstor.org/stable/community.24628424  public domain

back to text






Portrait of a Woman 1870-1880 

www.nga.gov/collection/art-object-page.163983.html
public domain

back to text






Richard Beard 
 Portrait of a Boy c. 1850 

www.nga.gov/collection/art-object-page.221186.html
public domain

back to text






Gwen John 
 Self-Portrait probably 1907/1909 
www.nga.gov/collection/art-object-page.73412.html
public domain


back to text






Judith Leyster 
 Self-Portrait c. 1630 
 www.nga.gov/collection/art-object-page.37003.html
public domain


back to text






Paul Gauguin 
 Self-Portrait Dedicated to Carrière 1888 or 1889 
 www.nga.gov/collection/art-object-page.66418.html
public domain

back to text






Lewis Carroll 
 Self-Portrait 1857 
 www.nga.gov/collection/art-object-page.162323.html
public domain

back to text






Brady's National Photographic Portrait Galleries 
Abraham Lincoln 1864 

www.nga.gov/collection/art-object-page.216301.html
public domain

back to text






Fred Hartsook 
 Henry Ford 1918 

www.nga.gov/collection/art-object-page.218188.html  public domain

back to text






Heinrich Knirr 
Hitler 1943

commons.wikimedia.org/wiki/File:Propaganda_poster_for_Adolf_Hitler,_1943,_Deutsches_Historisches_Museum,_Berlin_(40202704661).jpg
copyright https://creativecommons.org/licenses/by/2.0/, attribution necessary

back to text






Pepita Milmore Memorial Fund 
 Portrait of a Girl c.1850 

www.nga.gov/collection/art-object-page.162869.html
public domain

back to text






Hans Holbein the Younger 
 Edward VI as a Child probably 1538 

www.nga.gov/collection/art-object-page.71.html
public domain

back to text






Jonas Suyderhoff 
 Charles I, King of England 1650 

www.nga.gov/collection/art-object-page.10579.html
public domain

back to text






Rogier van der Weyden 
 Portrait of a Lady c. 1460 

oil on panel
https://www.nga.gov/collection/art-object-page.51.html
public domain

back to text






Lewis Hine 
 At the Close of the Day, Pennsylvania, January 7 1911 

www.nga.gov/collection/art-object-page.212255.html
public domain

back to text






The Washington Family 1789-1796 

www.nga.gov/collection/art-object-page.561.html
public domain

back to text






Pete Souza 
 Barack Obama family portrait 

commons.wikimedia.org/wiki/File:Barack_Obama_family_portrait_2011.jpg
Public domain via Wikimedia Commons

back to text









Margaritone d'Arezzo Madonna and Child Enthroned with Four Saints (c.1240).

back to text






Benjamin West 'The Expulsion of Adam and Eve from Paradise' (1791) and Duccio di Buoninsegna 'The Calling of the Apostles Peter and Andrew' (1308).

back to text






Brady's National Photographic Portrait Galleries Abraham Lincoln (1864). Fred Hartsook Henry Ford (1918).

back to text






The Getty Collection Late 17th–early 18th century wall hanging. Sailko Piet Mondrian, composizione con rosso, giallo e blu (1927). 


back to text






Hans Holbein the Younger Edward VI as a Child (c.1538). Jonas Suyderhoff Charles I, King of England (1650). 

back to text








Brady's National Photographic Portrait Galleries 'The Lincoln Funeral Train' (1865). 

back to text






Julia Margaret Cameron Julia Jackson (c.1865). 

back to text






Rogier van der Weyden Portrait of a Lady (c.1460).  Unknown photographer Portrait of a Woman (1870-1880). Biagio d'Antonio Portrait of a Boy (c.1476/1480). Richard Beard Portrait of a Boy (c.1850). Jean-Baptiste-Camille Corot Portrait of a Young Girl (1850 or 1859). Pepita Milmore Memorial Fund Portrait of a Girl (c.1850). 

back to text







Paul Gauguin Self-Portrait Dedicated to Carrière (1888 or 1889). Judith Leyster Self-Portrait (c.1630). Gwen John Self-Portrait (c.1907/1909). Lewis Carroll Self-Portrait (1857). 

back to text






Heinrich Knirr Hitler (1943). 

back to text






Charles le Morvan Carte photographique de la lune, planche VI(1901) and Carte photographique de la lune, planche III (1902).

back to text






Francis Frith The Pyramids of Dahshoor From the East (1857). James Graham The Street called Straight, Damascus (1856).

back to text






Edwin Forbes The halt of the line of battle (1876). Timothy H. O'Sullivan Field Where General Reynolds Fell, Gettysburg, July 5 (1863). Alexander Gardner A Sharpshooter's Last Sleep, Gettysburg, Pennsylvania (1863). 

back to text






Winslow Homer New England Factory Life - "Bell-Time" (1868).  Lewis Hine Addie Card, 12 years old. Spinner in cotton mill, North Pownal, Vermont (1910) and At the Close of the Day, Pennsylvania, January 7 (1911).

back to text







Edward Savage The Washington Family (c.1789-1796). Pete Souza Barack Obama family portrait (2011).

back to text






Auguste Rodin Nude Woman Carrying Vase on Head (1909). Alexis Louis Charles Arthur Gouin Untitled Nude (1855).

back to text










OEBPS/images/nine.jpg
CARTE PHOTOGRAPHIQUE DE LA LUNE






OEBPS/images/twentyfive.jpg





OEBPS/images/twentysix.jpg





OEBPS/images/twentyone.jpg





OEBPS/images/seven.jpg





OEBPS/images/twentynine.jpg





OEBPS/images/three.jpg





OEBPS/cover.png
THE WORD, THE IMAGE, AND THE REAL

A

if
B

¥
7

PAKVVLL PATRISSA, PATRIA VIRTVTIS ET HAERES
ESTO, NIHIL MAIVS MAXIMVS ORBIS HABET.
GNAT\'I\‘ VIX POSSVNT COELVM ET NATVRA DEDISSE,

H\’I\'S QVEM PATRIS, VICTVS HONORET HONOS,
QVATO" TANTVM, TANTI TV FACTA PARENTIS,
VOTA HOMINVM, VIX QVO PROGREDIANTVR, HABENT
VINGITO, VICISTI, QVOT REGES PRISCYS ADORAT

RBIS, NEC TE QVI VINCERE POSSIT, ERIT.

anthony hermer









OEBPS/images/four.jpg






OEBPS/images/ten.jpg





OEBPS/nav.xhtml





		
cover



		
title page



		
copyright page



		
start of text



		
credits



		
bibliography









OEBPS/ah.png





OEBPS/images/eighteen.jpg





OEBPS/images/twentythree.jpg





OEBPS/images/twentyeight.jpg
Paryvie eatrs
ESTO, NIHIL MAIVS MAXIMVS ORBIS HABET.
GNATVM VIX POSSVNT COELVM ET NATVRA DEDISSE,
HvVivs QVEM PATRIS, VICTVS HONORET HONOS,
TO” TANTVM, TANTI TV FAGTA PARENTIS,
OTA HOMINVAL, VIX QVO PROGREDIANTY R, HARENT
ViNeiro, VIcISTI, QUOT REGES PRISCYS ADORAT
ORBIS, NEC TE QVI_ VINGERE POSSIT, ERIT. &






OEBPS/dropdown.png





OEBPS/images/fourteen.jpg





OEBPS/images/twentyfour.jpg





OEBPS/images/thirtyeight.jpg
A






OEBPS/images/seventeen.jpg





OEBPS/images/twelve.jpg





OEBPS/images/eleven.jpg





OEBPS/images/thirty.jpg





OEBPS/images/thirtyfour.jpg





OEBPS/images/thirtyone.jpg





OEBPS/images/two.jpg
’ S € :
“1—« “.~‘\\/,\_ ok =T - \Sl’\t‘i.(‘(.r(c_ NN o






OEBPS/images/thirteen.jpg
Lps FELL, GETT






OEBPS/images/thirtysix.jpg





OEBPS/images/eight.jpg
IQUE DE LA LUNE






OEBPS/images/thirtynine.jpg





OEBPS/images/thirtythree.jpg
 EinVolkeinReich.ein Fihrer!





OEBPS/images/thirtyfive.jpg





OEBPS/images/sixteen.jpg





OEBPS/images/twenty.jpg





OEBPS/images/fifteen.jpg





OEBPS/images/one.jpg





OEBPS/images/twentyseven.jpg





OEBPS/images/twentytwo.jpg





OEBPS/images/nineteen.jpg
1
|






OEBPS/images/thirtyseven.jpg





OEBPS/backcover2.png
anthony hermer

anthonyhermer.com





